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THE NAKED PROOF AWARDS & PRESS QUOTES

Special Jury Prize, New American CInema Competition
2003 Seattle International Film Festival

Best Feature Film, Emerging Filmmaker Competition
2004 Minneapolis-St. Paul International Film Festival

Best Undistributed Film of 2003
Robert Horton, Village Voice

“Director Jamie Hook’s The Naked Proof  is a graceful charmer about a philosophy student and a 
mysterious pregnant woman. The movie has a playful sunniness even as it tangos with complex 
philosophical questions, and the performances (particularly the breezy, relaxed Arlette Del Toro) all 
register strongly. 
    -Moira Macdonald, Seattle Times

“Imaginatively shot, acted with a good deal of charisma and charm by hometown favorites Michael 
Chick and Arlette del Toro, and directed with just the right deadpan screwball touch by Wiggly World 
Studios co-founder Jamie Hook.” 
       -Wiliam Arnold, Seattle Post Intelligencer

“This first feature by Northwest Film Forum co-founder Jamie Hook bears all the sunny goodwill of 
its director. In its tale of a grad student being visited by a possible figment of his imagination, Proof is 
impossible to dislike.”
         -Brian Miller, Seattle Weekly

“Clever as hell, smart, ruminative, and thoroughly entertaining.  The film touches on the nature of 
existence and the blind faith that believing in others requires of us, but does so in a way that is not 
self-consciously “look how smart I am” clever, yet a little more stimulating than yer standard first year 
university philosophy lecture. There is a light-handed Lynchian surrealism at work in some of the 
film’s best moments that hints at some darker shadings in Hooks’ mind, and I am eager to see what 
else he’s got in the bag.”
       -Dan Jardine, Cinemania Online

“It’s refreshing to see an independent comedy that doesn’t ape another filmmaker’s style.  Creator 
Jamie Hook has a unique voice. The film is smartly written, with a lot of great dialogue, and you’re 
guaranteed a good post-movie conversation” 
         -Ross Williams, Film Threat

“The Naked Proof is clearly a director’s film.  Jamie Hook has populated his  latest foray into feature 
films with supporting characters that Kubrick and the Coen Brothers would drool over.”
         -KJ Doughton, Nitrate Online

“An odd, engaging, comforting, philosophical little gem.” 
         -Three Imaginary Girls



THE NAKED PROOF
A feature-length romantic comedy conceived with a high degree of intellectual sophistication and a 

broad popular appeal, The Naked Proof tells the story of Henry Rawitscher, a Graduate Student of 

Philosophy at the University of Washington whose world is undone by a Very Pregnant Woman who 

may or may not actually exist.   Combining a playful sense of cinema with a wide-ranging examination 

of key ideas of Philosophy, The Naked Proof is a unique, utterly original take on the old “boy-meets-

girl” scenario, in which the boy may be mad, the girl may be a product of his subconscious, and 

nothing may be taken for granted—except perhaps the impossibility of proving anything at all.

Produced on a modest budget by Pinwheel Pictures, The Naked Proof was shot entirely on location 

in and around Seattle in May and June, 2002, and stars a veritable Who’s who of Seattle’s artistic 

talent, including veteran actors Michael Chick (Money Buys Happiness), Arlette del Toro (Shag Carpet 

Sunset) Matt Smith (Spider Man) and Sarah Harlett (Valley of the Dolls); renowned director Kip Fagan 

(The Waverley Gallery); and writer Charles Mudede (the Stranger). The film was photographed by 

Seattle icon Charles Peterson, whose seminal portraits of the Seattle music scene in such magazines 

as Time and Rolling Stone helped to define the Grunge phenomenon.  The film also boasts the 

screen debut of world renowned playwright August Wilson (Ma Rainey’s Black Bottom).

The film was co-written, produced, and directed by Jamie Hook, who is well known on the national 

art-house film scene for his founding in 1995 of the Seattle-based non-profit filmmakers collective, 

WigglyWorld Studios, which, together with its independent cinemas, The Grand Illusion and The Little 

Theatre, has become a driving force behind the burgeoning Seattle film scene (see notes following).

FULL SYNOPSIS

PROLOGUE: A Narrator (Playwright August Wilson) enters the stage and sketches the themes of the film, 

and introduces the principal character Miriam Marrimon (Arlette Del Toro) and Henry Rawitscher (Michael 

Chick), before retiring. 

I. We join Henry at an infantile Collegiate party, where he and his pompous friends are excitedly discussing 

the nature of knowledge and the meaning of life.  Henry stumbles home only to find a mysterious, hugely 

pregnant woman, Miriam, banging at his front door.  He lets her in, and they talk awhile before he passes 

out.  The following morning, however, Miriam is nowhere to be found. A very hungover Henry teaches an 

introductory Philosophy class in which he tries to prove one of his students does not exist.  Following class, he 

meets with Dean Rathbun (Matt Smith) who callously informs him that he must present his dissertation in two 

weeks time. Returning home, Henry notices the strange painting hung the night before.    

II. Settling in to work the following day, Henry retreats to the library, only to be surprised once more by 

Miriam, who absconds with his dissertation, leading Henry on an absurd chase through the city, eventually 



ending at a surreal LaMaze class, where he promptly passes out during the pain-management exercise. Later 

that night, she appears in his bathtub. The following day, she interrupts his study to drag him to a new-age 

birth clinic, where he faints afresh at the fact of her pregnancy.  Henry awakens to discover Miriam entertaining 

a Spanish painter and, in a fit, re-arranging his house.  Finally, she seduces him into a night out on the 

town, where she promptly abandons him.  Seeking solace in a sleazy bar, Henry meets a tawdry priest, who 

accompanies him home on a fruitless search for further evidence of Miriam.  

III. Henry’s mind finally cracks the following day at a fussy Philosophical conference, where his academic 

rival, Alan, delivers an absurd keynote lecture.  Interrupting the proceedings and calling for drinks all around, 

Henry abandons the conference, and loses himself in a Karaoke bar.  Only when the bartender reminds him 

of what a wonderful world it is does he seize his fate and run home to the mysterious Miriam, only to have her 

promptly vanish,  leaving Henry once again alone, with a head full of nonsense.  

EPILOGUE: We see Henry finally at peace, as a baker. In the end, it is only by rejecting philosophy utterly and 

re-connecting with Miriam (and her new baby) that Henry finds peace of mind.

PRODUCTION NOTES

Shooting a film with a woman 8 months pregnant leaves little room for error. Or, seen from another 

perspective, opens up so much room for error that one should essentially plan for it.  Certainly, the 

latter attitude was the one adopted for the production of The Naked Proof.  “(The Director) Jamie 

Hook just assured me that if I went into labor and had the kid, we’d simply shut down the shoot for 3 

weeks and re-write the rest of the film to include a baby,” notes Lead Actress Arlette Del Toro.  “That 

made me feel a lot better—sort of.”  

“The goal was explicitly to invite the Grace of God with this production,” saysHook.  “Pregnant women 

are an enchanted form: few beings on the earth have so clear a sense of purpose as a Pregnant 

Woman.  To contrast this form with that of a deeply confused man—confused intellectually, spiritually, 

and socially—demanded a real pregnancy.  There is no way we could have faked that and still 

achieved the same result.”  

To find their pregnant woman, the producers undertook an exhaustive casting, seeing over 100 

pregnant women, both professionals and amateurs.   It was a delicious irony, then, to finally select the 

very first auditionee, Arlette.  “There was really no contest,” notes Hook.  “Of course, with hindsight, I 

wasted a lot of time on the other 99 auditions.  But it came out perfectly in the end.”  

For the lead actor, Hook choose to again work with his frequent collaborator Michael Chick, with 

whom he previously developed the role Scott Fitzgerald in the play, Scott & Zelda.  “Michael has a 

great face, and looks terrific running” notes Hook, who photographed him extensively for the 35mm 



experimental feature, Silence!   “I looked at a bunch of actors for the role of Henry, but ultimately 

came back to him.  Plus, I  know how to write for him—a big plus.”

Almost all the other actors—Matt Smith as the Dean; Sarah Harlett as the OB/GYN, Kip Fagan as 

Alan Magmus—came from the small but tightly-knit pool of Seattle theatre talent, many of whom 

Hook has worked with previously.  One notable exception, however, was legendary playwright August 

Wilson, who portrays the on-screen narrator of the film. “The irony of this humble film containing the 

screen debut of August Wilson cannot be overstated,” says Hook.  “In fact, his being in the film has 

far less to do with fact of his being August Wilson than it does with the fact that he is a regular at the 

same café where I am a regular.”  Hook tells how he developed a casual, coffee-drinking relationship 

with the great playwright, only to seize on the idea of his portraying the narrator of the film when the 

initial actor for the role proved unable to remember any lines.  “I was moaning on to August about how 

unhappy I was with the first actor I selected for the role when I realized I was sitting across from a 

man who would make a perfect narrator,. So I just asked him,” Hook says.  “August has gravitas, and 

a lovely smoker’s voice, and that was about all that was needed.” 

Fortunately, Mr. Wilson lived only three blocks from the set, and was able to do the few hours of 

shooting on an off morning.  “I was definitely humbled when he told me that he had turned down both 

Spike Lee and Alan J. Pakula before,” says Hook, “But it just goes to show: you never know until you 

ask.”

Shooting on the film began in May, 2002.  Hook tapped veteran Seattle photographer Charles 

Peterson, of Sub-Pop (read: Grunge) fame to shoot the film.  Though green as a movie photographer, 

Peterson’s impressive achievements in the world of still photography ensured that he would be able 

to make the transition with ease.  Moreover, Peterson’s little-known appetite for foreign films gave him 

and Hook ample room for collaboration.

Much of the shoot was completed with a very skeletal, familial crew well suited to Hook’s breezy 

collaborative style.  Indeed, many scenes departed radically from the script during shooting, to 

accommodate exceptional or unexpected circumstances. One example is a scene staged at the ultra-

modern Ace Hotel, and featuring Peter Pentz in one of the film’s more memorable performances.  “My 

chosen actor had just bailed on me, with a shoot scheduled for the following day,” Hook narrates.  

“Just then, I bumped into my old employee Pentz, who happened to be home from NYC for the 

weekend.  In desperation, I asked him to be in the film. It was a tiny, 1-line role. But then, when he 

showed up, he was so funny that we wound up building a whole scene around him.  I think it worked 

well.”



One of the more unique aspects of the film is its setting: a large State University.  The choice was 

made early on to locate much of the action on a campus, in part because of the unique and uniquely 

unreal atmosphere that predominates there.  “Some of us loved college, but I suspect a great many 

more of us actually had a hard time there,” notes the film’s co-writer Deborah Girdwood.  “We tried 

throughout to contrast the idyllic, innately unreal character of a College Campus with the sloppy, ugly, 

but very humble and real character of a city.”  For their college shot, the filmmakers used both the 

great University of Washington campus and the unique grounds of Seattle University.  

As to the film’s subject matter, Hook is adamant that The Naked Proof be seen not as a comedy 

about philosophy, but rather a philosophical comedy. “I both love and hate Philosophy,” he notes, “but 

I definitely count it among my obsessions. And I’ve always wanted to make a comedy about ideas, 

rather than situations.  I hope this film succeeds in that respect.”    Hook credits Philosophy with 

taking the role of muse in his film:  Indeed, The Naked Proof is as much about the creative process 

as it is about the specific questions of philosophy that are at its center.  “The relationship between any 

creative person and their creation is essentially the same—in math, in painting, in music, in software 

engineering, and in philosophy. When I first conceived of the film, it was about a painter and his 

pregnant girlfriend.  But the film developed along with my obsession with philosophy, until it ultimately 

became about an Epistemologician.  But the heart of the picture is the same,” Hook says.  

At that heart of the picture is the philosophical conceit that man can never truly know the true nature 

of his environment.  The film’s protagonist, Henry, is in fact working on a dissertation that takes as its 

central theme the question of whether or not you can prove that other people exist.  “That question 

is a very real one, in the worlds of material philosophy,” insists Hook. “Descartes was obsessed with 

proving the existence of others, but he could only do it through recourse to proving the existence 

of God.   In our film, Henry is attempting something much more difficult—to prove the existence of 

others by entirely secular means.”  

And what of the character of Miriam?  “I have to admit that in the end, I  myself can’t say for sure 

whether or not Miriam is merely a figment of Henry’s subconscious, or a real person.  Although, given 

that what we are talking about is a fiction in the first place, I don’t know what the point of knowing that 

truth is , anyway,” confesses Girdwood.    “She may be that strangest of things, a vision of the truth 

that is nonetheless indecipherable,” concurs Hook.  

As to the film’s stylistic traits, Hook cites the odd-couple of American Screwball comedies and the 

films of the French New New Wave as influences.  “I always wondered what The Lady Eve  would 

look like if made by Arnaud Despelechin,” Hook says.  



ABOUT PINWHEEL PICTURES

Pinwheel Pictures is a commercial motion picture production company based in the Pacific Northwest 

and dedicated to producing sophisticated comedies and dramas about complex lives for American 

audiences. We are proud to craft films that lie at the margins of the mainstream; films that stress 

nuance and the subtleties of emotion over genre and cheap thrills. We are proud to craft films that are 

non-escapist in nature; films that let audiences grapple with the complex, sometimes painful, often 

joyous reality of their lives, rather than retreat into the always alluring unreality of the cinema. Most of 

all, we are proud to craft films of great artistic commitment; films predicated on the waning belief that 

the Cinema is this nation’s greatest and most universal art-form, one that may yet empower us to new 

heights of humanity. 

Pinwheel Pictures is founded and run by Jamie Hook and Deborah Girdwood, whose previous 

venture, WigglyWorld Studios, is widely recognized as one of the most influential film-arts 

organizations in the Pacific Northwest.

ABOUT WIGGLYWORLD STUDIOS

Founded by Hook and Girdwood in 1995 to address the critical lack of filmmaking infastructure in 

the Pacific Northwest, the not-for-profit WigglyWorld Studios  has, in less than a decade, grown to 

become Seattle largest and most active filmmaking studio, producing an average of 1 feature and 

over 10 shorts each year.  Together with it’s nationally renowned sister cinemas--the venerable 30-

year old arthouse cinema, The Grand Illusion and the upstart multi-media cinema/performance art 

venue The Little Theatre—WigglyWorld has firmly established itself at the forefront of a new kind 

of filmmaking community, focused on the creation of an explicitly artistic, sustainable, locally-based 

Cinema that ultimately hopes to expand the spectrum of American filmmaking.



 BIOGRAPHIES

Jamie Hook. Director

B Director/Exec. Producer/Co-writer
The Naked Proof  (95 min., Color, 35mm) Pnwheel Pctures, 2003

• Director/Producer/Writer
Seattle Stalked  (60 min., Color, Digital Video) Pinwheel Pictures, 2002

• Cinematographer/Co-creator
I’m Working on a Building  (8 min, Color, 35mm)  Double “R” Films, 2001

• Producer/Cinematographer/Editor/Co-creator
Silence! (86 min., B&W, 35mm) WigglyWorld Studios, 2000

• Producer/Cinematographer/Editor
Money Buys Happiness (110 min, Color, 35mm) WigglyWorld Studios, 1999

• Associate Producer/Editor
The Wright Brothers (115 min, Color, 35mm)  Millennium Filmworks, 1997. 

• Editor
Seven Mysteries of Life (80 min, B&W/Color, 16mm) Double “R” Films, 1995

Mr. Hook is a film and theatre artist based in Seattle, WA.  He has produced over 10 full length works 
for the stage, and has produced four feature length films over the past decade.  His work has been 
seen in film festivals and at arthouse cinemas throughout the nation.   Mr. Hook is also well known 
as the founder and executive director (through 2000) of the Northwest Film Forum, a non-profit art 
organization comprising the film production facility WigglyWorld Studios  and the independent 
cinemas, The Grand Illusion and The Little Theatre.   

Finally, Mr. Hook is widely recognized for his writing on film, which has appeared int such magazines 
as Vogue and Hapers, not to mention numerous newspapers throughout the nation, including the 
Stranger, where Mr. Hook served as the film and arts editor, 2000-2001.  



Deborah Girdwood, Co-Screenwriter/Associate Producer
Ms. Girdwood has made a prominent name for herself in the area of specialty film exhibition and 

marketing in one of the nation’s prime film markets. As program director the Northwest Film Forum, 

Ms. Girdwood presented successful world theatrical premieres for such trend-setting American films 

as Rob Bindler’s Hands on a Hardbody and Corey McAbee’s American Astronaut. In recognition of 

Girdwood’s exceptional work, Variety proclaimed the NWFF’s Grand Illusion Cinema one of the top 10 

arthouse cinemas in the nation in 1998.  

Eden Mackay, Producer
Ms. Mackay brings a wealth of experience in media and software development to the project. As 

project manager for Lizard Tech, Inc. for the past two years, she oversaw the development and 

release of large-scale software applications at budgets of up to $1 Million. Previous to her work 

with Lizard Tech, Ms. Mackay acted as a systems administrator for the Texas Natural Resources 

Information System, a national database of geographical information. 

Charles Peterson, Cinematographer
One of the nation’s foremost music photographers, Charles Peterson is best known for his watershed 

images of the leading lights of Seattle’s rock music scene in the early to mid 1990s. His work has 

appeared in such national magazines as Spin, Rolling Stone, Time, and Newsweek, and is collected 

in the best-selling anthologies Screaming Life and Pearl Jam: Place/Date.  His new volume of photos, 

Touch Me, I’m Sick, is forthcoming from the prestigious Powerhouse press.

August Wilson, Narrator
Lending his namesake presence to our humble production in his Sliver Screen debut is the great 

August Wilson, widely acknowledged as America’s foremost living playwright, and the one of the 

leading African American men of letters.   His plays have won virtually every American theater award, 

including two Pulitzer prizes.  His work includes the plays, Ma Rainey’s Black Bottom, Fences, Joe 

Turner’s Come and Gone, Two Trains Running and Seven Guitars as part of his ambitious cycle of 

plays based on the Black American experience throughout the 20th century. 

Michael Chick, Lead Actor
Mr. Chick has won considerable local and national acclaim for his portrayals of such diverse 

characters as Wilbur Wright in the film The Wright Brothers, F. Scott Fitzgerald in the play Scott and 

Zelda, and Carl the Con-man in the hit television series The Fugitive. He recently played the lead 

in the West Coast premiere production of Kenny Lonergan’s (You Can Count on Me) new play, The 

Waverley Gallery. Mr. Chick previously created the acclaimed works Local Union 608 and Oedipus 

Savant. 



Arlette Del Toro, Lead Actress
Arlette del Toro has been an active member of the Seattle acting community since moving to the 

area from Washington, DC, four years ago. Ms. del Toro was featured at The Empty Space Theater 

as Gabriela in the Northwest premiere of Jose Rivera’s References to Salvador Dali Make Me Hot. 

She has performed with other local companies including Seattle Teatro Latino, Annex, theater simple, 

Theater Schmeater, Book-It Repertory Theater, Open Circle, and Seattle Public Theater. Ms. del Toro 

can also be seen as Rosie in Andy McAllister’s film, Shag Carpet Sunset, an official selection of the 

2002 Seattle International Film Festival.

Amy Denio, Composer
The prolific and eclectic Ms. Denio’s numerous influences include Estonian Avant-Jazz, Italian Circus 

music, Punk Rock, and  Classical.  She was the founding director of the acclaimed jazz act The Billy 

Tipton Memorial Saxophone Quartet and is currently touring with the acclaimed punk-rock outfit Kultur 

Shock.  She has composed for numerous films and theatre productions in the Seattle area, including 

Run/Remain’s Sit Still, House of Dames’ Mata Hari, and Thomas Edward’s Panagea’s Brood.  

Lisa Jack, Production Designer
Lisa Jack is a graduate of S.U.N.Y. New Paltz, N.Y. Lisa was the Production Manager of Largent 

Studios, N.Y., primarily working on the sets of VH1, E! Entertainment and MTV. She also worked with 

Lighthouse Productions, N.Y.C., working on fashion shoots for Vogue Magazine, Neiman Marcus and 

Dolce & Gabanna. She also had a great vintage clothing store in Seattle called SWANK! 

 



THE NAKED PROOF
PINWHEEL PICTURES, LLC

CAST
 (In order of appearance)

 Narrator  - August Wilson
 Miriam Marrimon - Arlette Del Toro
 Henry Rawitscher  - Michael Chick
 Lifeguard - Michael Seiwerath
 Man in Locker Room - Lawrence Cofþn
 Paul Delgado - SeanJohn Walsh
 Alan Magmus - Kip Fagan
 Emily Roach  - Gina Malvestuto
 The Nude  - Kali lambston
 Party Guests - Charola Chenvert
   Wilna Julmiste 
   Kelly Staton
   Tim Purhill 
   Emily Ronkar
   Susannah Anderson
   Rebecca Williams
   Channah Levy
   Bruce Reid
   Matthew McGoran
   Eric Weber
   Michelle Peters
   Claire Lumina
   Rana Once
   John DeShazo
   Paul C. Taylor
   Anne Hiler
   Pete Wall
   Kat Bachert
   Andy Spletzer
   Ossian Foley
   Karn Junnkinsmith
 Lawrence - Lawrence
 Courteney - Courtney Miller
 Students - Valorie Kolovos
   Gymi Slezinger
   Adriane Moroe
   Bob Foxhaven
   Todd Oumi
   Marc Cote
   Grace Heinze
   Shelby Howard
   Jillian Mongrobang
   Michell Acupanda
   Marco Devila
   Serena Tideman
   Jeremy Nash
   Craig Maldonado
   Scott McKinsty 

 Kara - Kara Stacey
 JJ Jackon - JJ Jackson
 Girl at Counter - Laura Holtz



 Dean Rathbun - Matt Smith
 Adrienne - Adrienne Stacey
 Mother & Child in Caf® - Deb & Ivy C. Girdwood
 Chef - Ryan Howlett II
 Man in the Library - Tim Purtill
 LaMaze Instructor - Meredith Binder
 Pregnant Women - Mishy Cass
   Brenda Bancroft
   Julie Grialou
   Susan Prichard
   Rachel Kessler
   Lesley Holdcroft
   Martha Nogales
   Jane Slade
   Heather Shaw
 Husbands/Partners - Cuneyt Haviglou
   John Colwell
   Brock Shorno
   Peter Brickner
   Matt Harshman
   Sean Nelson
 Son of a Philosopher - Jamie Hook
 Birth Clinic Secretary - DK Pan
 Doctor Bardot - Sarah Harlett
 Painter - Andres Lopez
 Waiter - Carlos Lourenco
 Priest - Charles Mudede
 Barkeep - Stephen Hando
 Professor Alvin - Roger Christian 
 Professor McCord - Michael Koler 
 Vincent Harding - Phillip Wohlstetter
 Gerry - Gerald X. Diamond
 Professors of Philosophy - Bennett McKnight
   Roger Schmeeckle
   Bennett Birnie
   Claire Livingston
   Michael Gold-Doneson
   William Livingston
   Eric Chappinellli
   John Pastier
   Michael Johns
   David McBee
   Daniel Meyer
   Don Patrick
   Louis Alexander
   Randy Wood
   Gina Schmeirer
   Fathia Atallah
   Ray Frenchmore
   Len Kannapell
   Jens Wazel
   Lee Serrano
   David Skellenger
   Terry Hanney
   Stuart Hidalgo
   Ann Prichard
   Frank Beverlin
   Hakim Chakour
   Mark Harlow
 Not Ingrid - Sara Polle Ocampo



 Obliterated Girl - Heather Seedorf
 Taxi Driver - Asfa Zemedin
 Bellhop - Peter Pentz
 Couple in Caf® - Sandy Dial
   DeShawn Shaw
 Kid w/Ball - Jake Vandervloed
 Bellhop - Peter Pentz  
 Barista - Melanie Ferris
 Complaining French Woman - Vanessa Briggs

And
 The Baby, bot In and Out of Utero - Max Del Toro
 

EXTRAS 
Christopher Grononbeck

Jack Anderson
Jack Anderson

Deborah Seymour
Mark Iler

Carolyn Deters
Derek Booth
Peter Stokes
Jon Hogan
Ray Gibson

PRINCIPAL CREW
 Lifesaver - Channah Levy
  Principal Sound Designer  - Tom Rikkel
 Sound Recordists - Tim Demmon
   Mickey McMullen
   Rosa Tyabji
 Additional Photography - Dave Hanagan
 Additional Dialogue - Rachel Kessler
 Locations  - Heather Seedorf
 Production Manager - Cassy Soden
 Hair/Makeup - Sandy Dial
 Script Supervisor - Laura Johnson
 Assistant Production Design - Rana Once
 Stills Photographer - David Adam Edelstein
 Caterer - Kristine Hornung
   Rachel Kessler
 Gaffers - Billy McMillin
   Dave Hanagan
   Web Crowell
   Mark Simon
 Camera Assitants - Ann Rosencrans
   Elizabeth Deutsch
   Guido Ronge
   Jesse Moore
   Jamie Hook
 Grips - Chris Gardner
   Celeste Glende
   Troy Cook
   Joe Shapiro
 Best Boy - Celeste Glende
   Jennifer Youngblood
 Producerõs Assistant - Ashley Bellouin
 Production Assistants - Serkan Kutan
   Cuneyt Havgilongou
   Rana Once



   Lauren Sweeney 
   Emily Ronkar
   Heather Johnstone
 
 Music Recording - Aleph Studios, Seattle
 Music Recording Engineer - Mell Dettmer
 Sound Mix & Mastering - Bad Animals, Seattle
 Sound Mix Engineer - Dave Howe
 Negative Cutter - Andy Pratt Negative Cutting/Christian Palmer
 Laboratory Services - Alpha Cine Lab
 Timer - Ryan Keith Adams
 35mm Blow-up - Fred Pack
 Titles - Titleworks/Dean Martinson
 Website Design & Maintenance - 16 Oz./Carol Chapman
 

Camera & Lenses provided by:
OPTIMISTIC CAMERA COMPANY

Grip & Lighting by:
PACIFIC GRIP & LIGHTING

Legal Representation by
CAIRNCROSS & HEMPLEMANN

THANKS TO:
 Ken Alhadeff  Phil Campbell
 Zack Carlson  Peter Carrs
 Elizabeth Chambers  Valerie Chandra
 Web Crowell  Heidi Darchuk
 Dayna Hanson  Erik Hanson
 Megan Murphy  Suzie Purves 
 Michael Seiwerath  Trevor Stadmiller
 Kelly Staton  Paul Willis
 Russell Williams  Nic Veroli

 Bauhaus Espresso  Broadway Caf®
 Capitol Hill Housing Improvement Program  China Harbor Restaurant
 City of Ballard  Courteney with the Galaxie 500
 Helene Madison Pool/David Gertsch  Howell Street Grocery/Michael Abraha
 Le Fournil Bakery  Lemieux Library
 Nellieõs Place/J.J.. Jackson  Sam the Drunk
 Seattle Naturopathy/Felice Barnow  Seattle Parks Department
 Seattle University/Anna Levy  Sound Mind & Body/Michael Cruz
 Spaghetti Reds  The Ace Hotel/Stacey Brockbank
 Sunset Tavern/Max  University of Washington 
 

SPECIAL THANKS TO:
 Per Anderson  Richard & Jennifer Beers 
 Heidi & Bill Flora  Andy & Tina Girdwood 
 Nick & Leslie Hanauer  Gerald Hanauer 
 Richard M. Hook  Matthew Markoff 
 Ruthann Lorentzen  Joe Shapiro

Phil Wohlstetter

And especially
Gregg Lach

BLUE PAINTING W/PHONE by Neil Vandervloed



CLOWN PAINTING by 
 

STUDIO MUSICIANS
 Alto & Baritone Saxophone - Craig Flory
 Turmpet - Jim Knodle
 Cello - Brent Arnold
 Guitar - Darko Vukmanic 
 Drums - Will Dowd
 Accordion & Glockenspield - Amy Denio

òPORNO 3003ó
Words & Music by Konishi Yasuharu

Performed by Pizzicato Five
By Arrangement with Readymade Music, Tokyo

Courtesy Matador Records

òSTUPID MARRIAGEó
Words & Music by The Specials

By Arrangement with Special Music ASCAP
Courtesy 2-Tone Records

òCZECHERED PYJAMASó
Words & Music by Amy Denio

By arrangement with Spoot Music, ASCAP
Courtesy Spoot Music

òAMBUSARA CI CI CO COó
Trad, Arr. Amy Denio

Performed by Quintetto alla Busara, ASCAP
By arrangement with Quintetto alla Busara

Courtesey Spoot Music

òAMBARABA CI CI CO COó
Trad., Arr. Amy Denio

Performed by Die Knodle
By Arrangement with Make Up Records, SUISA

Courtesy Spoot Records

òTESSATURAó
Music by Amy Denio

By Arrangement with Spoot Music ASCAP
Courtesy Spoot Music 

òSUZANNE &  GIDAó
Music by Bobby Karate

By arrangement with Bobby Karate
Courtesy Woodson Lateral Records

òMOTRó
Music by Trans Am

By arrangement with Trans Am
Courtesy Thrill Jockey Records

òI BELIEVE IN YOUó
Words & Music by Neil Young & Crazy Horse
By Arrangement with Broken Arrow, ASCAP

Courtesy Reprise Records



Portions of the dialogue were adapted from Friedrich Nietszcheõs Beyond Good & Evil, Bertrand Russellõs The Problems of 
Philosophy and Uriah Kriegelõs The World Is the Totality of Facts.  

MY DEEPEST APOLOGIES & LOVE TO:
The Real Henry Rawitscher & Miriam

<standard þctional disclaimer>

For Deborah, with Love

THE NAKED PROOF

Copyright ô 2003 by Pinwheel Picture I, LLC


